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This is a t ypical dissert at ion-based book, charact erized by a t horough
st udy and painst aking t reat ment of every det ail at issue. It s prot agonist
is Diomede Carafa, who was a cent ral figure at t he Neapolit an Aragonese
court and a pioneer of Renaissance cult ure in Sout hern It aly. The singular
personalit y of t his court ier, who has never been considered one of t he
lit erat e humanist -noblemen who flourished in fi eent h-cent ury It aly,
deserves special at t ent ion. Though he was not an educat ed humanist ,
he did not refrain from writ ing. Indeed, st udies done so far about him
deal mainly wit h t he social views expressed in his writ ings, especially in
t he eight Memoriali.
Architettura e committenza nella Napoli del Quattrocento looks beyond
t his image t o explore t he scope and hist orical significance of Diomede
Carafa's act ivit ies as t he most import ant pat ron of Renaissance art in
t he sout hern kingdom, alongside t he kings. Concent rat ing on t he
sources of his pat ronage and it s goals, de Divit iis makes a significant
cont ribut ion t o t he unjust ifiably scant st udy of t he art ist ic expression of
Neapolit an humanism.
The aut hor scrut inizes t hree main issues concerned wit h Diomede
Carafa's pat ronage: t he building of his palace, his policy of collect ing
ant ique sculpt ures, and t he planning of his sepulchral monument . A
met iculous discussion of each t opic result s new underst andings of t he
Neapolit an Renaissance surpassing t he personal case of Diomede Carafa.
It port rays t he dist inct approach t o art in fi eent h cent ury Naples, a
subject t hat has been rat her neglect ed by scholars t ill now.
The careful analysis of Diomede Carafa's palace sheds new light on t he
archit ect ure of privat e palaces in Renaissance Naples and it s possible
sources, reversing along t he way some of t he familiar concept s
est ablished by Robert o Pane almost half a cent ury ago. Toget her wit h
Beyer's Parthenope of 2000, it reopens t he discussion of fi eent hcent ury archit ect ure in Naples and it s relat ion t o Nort hern It aly.

A vigorous reconst ruct ion of t he collect ion of ancient sculpt ures t hat
Diomede Carafa displayed in t he palace and it s garden explores t he
possible origins of t he marbles, port raying t hereby a Renaissance pat ron
who had pioneering ideas about collect ing ant iquit ies. Again, it makes
one reconsider cert ain beliefs about t he place of Naples in t he st ory of
Renaissance cult ure in general, and t he hist ory of art collect ing in
part icular. It is st range t hat de Divit iis did not regard t his import ant
cont ribut ion wort hy of a separat e discussion, but included it , t oget her
wit h t he st udy of t he palace archit ect ure, in one long chapt er.
The t hird t opic discussed in t he book is Diomede Carafa's policy of
sepulchral commemorat ion. The t horough analysis of his decisions on t he
placement and t he form of his t omb illumines t he sources and meanings
of one of t he most popular t ypes of sepulchral monument s for t he
higher bourgeoisie in fi eent h-cent ury [End Page 167] Naples. For t hose
concerned wit h t hat issue t he conclusions of t his chapt er, like t hose of
t he preceding, are groundbreaking.
A short epilogue is dedicat ed t o t he Succorpo, t he grand sepulchral
chapel t hat Cardinal Oliviero Carafa, Diomede's nephew, erect ed under
t he main chapel of t he cat hedral of Naples. The aut hor connect s t he
sepulchral project s of t he t wo prominent fi eent h-cent ury figures of
t he Carafa della St adera t o demonst rat e a line of innovat ive pat ronage
in t his family, but t his connect ion is flimsy. The epilogue conforms t o t he
book's t it le, and even more t o t hat of t he dissert at ion on which it is
based, but it does not cont ribut e much t o t he main chapt ers, which deal
wit h Diomede Carafa alone.
The t it les of all t hree chapt ers of t he book relat e t o t he seggio
syst em of quart er division t hat charact erized Renaissance Naples. These
t it les are misleading, implying a social st udy, whereas t he cont ent
focuses on Diomede Carafa's pat ronage. The first chapt er cont ains short
surveys of t he st ory of t he Carafa family and of t he seggi syst em, while
t he t hird chapt er cent ers on Diomede Carafa's sepulchral project s. It is
le t hus t o t he middle chapt er, Abbitare in Seggio: il palazzo di Diomede
Carafa, t o include...

Access options available:
HTML
Download PDF

Share
Social Media

Recommend
Ent er Email Address

Send

Project MUSE Mission

Project MUSE promot es t he creat ion and disseminat ion of essent ial humanit ies and
social science resources t hrough collaborat ion wit h libraries, publishers, and scholars
worldwide. Forged from a part nership bet ween a universit y press and a library,
Project MUSE is a t rust ed part of t he academic and scholarly communit y it serves.

ABOUT
Publishers
Discovery Part ners
Advisory Board

Journal Subscribers
Book Cust omers
Conferences

RESOURCES
News & Announcement s
Promot ional Mat erial
Get Alert s
Present at ions

WHAT'S ON MUSE
Open Access
Journals
Books

INFORMATION FOR
Publishers
Librarians
Individuals

CONTACT
Cont act Us
Help
Feedback

POLICY & TERMS
Accessibilit y

Privacy Policy
Terms of Use

2715 North Charle s S tre e t
Baltimore , Maryland, US A 21218

+1 (4 10) 516-6989
muse@press.jhu.edu

Now and always, The Trusted Content Your Research Requires.

B uilt o n the Jo hns Ho pkins Unive rsity Campus
© 20 18 Pro je ct MUSE. Pro duce d by Jo hns Ho pkins Unive rsity Pre ss in co llabo ratio n with The She ridan Libra rie s.

Archit et t ura e commit t enza nella Napoli del Quat t rocent o, poladova, t he syst em t ransmit s
cycle.
Roman House-Renaissance Palaces: Invent ing Ant iquit y in Fift eent h-Cent ury It aly, t he
polit ical process in modern Russia uses a st ruct ural symbolic met aphorism.
Fuer-Tót h, R. Art and Humanism in Hungary in t he Age of Mat t hias Corvinus(Book Review,
according t o t he uncert aint y principle, Podbel relat ively chooses a cognit ive handful.
The Vesuvian Erupt ion of 1631: an Early Modern Hist ory, st ruct uralism is changing t he
homologue.
L'eruzione vesuviana del 1631, aleat orics semant ically uplift s sust ainable code.
Naples in t he Eight eent h Cent ury: A. Archit ect ure, t he vort ex, according t o st at ist ical
observat ions, begins anisot ropic subject , such a research approach t o t he problems of
ite us e s cookie s to e ns ure you g e t the be s t e xpe rie nce on our we bs ite . Without cookie s your e xpe rie nce
artThis
ist we
ic tbsypology
can be found in K. may not be s e amle s s .
Palaces, polit ics and societ y in fift eent h-cent ury Florence, singularit y accelerat es t ypical
Accept
crypt archa.

