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R e vie we d by:

Jay L. Halio

The Merchant of Venice Pre se nte d by T HOC (Cyprus T he atre
Organization) at the  Municipal T he atre  of  Latsia, Nicosia, Cyprus.
Nove mbe r 19, 2005-January 15, 2006. Dire cte d by Varnavas

The Merchant of Venice.
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Kyriazis. Se t by Charis  Kaf karide s. Costume s by Stavros
Antonopoulos. Lighting by Yiorgos Koukoumas. Music by Yiorgos
Rodosthe nous. T ranslation by Errikos Be lie s. With Ne oklis
Ne okle ous (Antonio), Antonis  Katsaris  (Shylock), Achille as
Grammatikopoulos  (Bassanio), Sotos Stavrake s (Lore nzo),
T he odoros Michae lide s  (Graziano), Ste lla Fyroge ni (Portia), Ele na
Papadopoulou (Ne rissa), Michalis  Moustakas (Launce lot Gobbo),
Andre as Vasile iou (Old Gobbo), Charis  Kkolos  (Sale rio),
Christophoros Christophorou (Salanio), Phoivos Ge orgiade s
(Balthasar), Chrysanthos Chrysanthou (Prince  of  Morocco),
De me tris  Konstantinide s (Prince  of  Aragon), and othe rs.

Shakespearean product ions are few and far bet ween on t he island of
Cyprus. But  f ive years ago while in Nicosia as visit ing professor at  t he
Universit y of  Cyprus, I wit nessed THOC's excellent  product ion of  Macbeth
in Greek. The Lady Macbet h recalled vividly a performance of  t hat  role by
t he lat e great  act ress Judit h Anderson, and t he st aging was bot h
professional and ext remely imaginat ive. Thus, I was eager t o at t end
THOC´s product ion t his year of  The Merchant of Venice. Though I know
lit t le Greek, I have st udied and t aught  Shakespeare's comedy int ensively
over many years and have writ t en several art icles about  it  as well as
edit ing it  for Oxford Universit y Press. I t herefore felt  able t o follow t he
product ion pret t y well, t hough nat urally I cannot  comment  on t he
accuracy of  t he t ext ual t ranslat ion.

I was concerned beforehand, t hough, about  how Shylock would be
port rayed, having heard somet hing since my arrival in Sept ember, again
as visit ing professor at  t he Universit y of  Cyprus, about  ant i-Semit ism in
Cyprus. Indeed, when t he new synagogue in Larnaca was dedicat ed [End
Page 63] in Sept ember, one op-ed piece in a Greek language newspaper
loudly proclaimed t hat  t he Ort hodox Church should have prevent ed it s
est ablishment . Discussing ant i-Semit ism lat er wit h my graduat e
st udent s, however, I was t old t hat  t he Church opposed all non-Ort hodox
religions, not  just  Judaism. I have neit her experienced nor wit nessed
ant i-Semit ism direct ly, alt hough some Cypriot  Jews have t old me it  is
t ough t o be Jewish and find work t here. Ot hers have said t hat  what  ant i-
Semit ism exist s is rat her submerged and subt le, rat her t han overt  and
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blat ant .

Figure  1.
The  court s ce ne : Yiannos  S panos , The odoros  Michae lide s  (G raz iano),
Achille as  G rammatikopoulos  (Bas s anio), Dinos  Lyras , Charis  Kkolos
(S ale rio), Chris toforos  Chris toforou (S alanio), S te la Firog e ni (Portia),
Ele na Papadopoulou (Ne ris s a), in the  Cyprus  The atre  Org aniz ation's
production of The Merchant of Venice. Photo by Andonis  Farmakas .

As I discovered, t here was no cause for concern about  t he product ion.
It  was scarcely ant i-Semit ic, if  at  all: I have seen ot her product ions, even
t hose at  t he RSC, t hat  sinned much more in t hat  direct ion. Shylock was
enact ed by an excellent  professional act or, dressed most ly in black wit h a
red cap (a requirement  for Jews in sixt eent h-cent ury Venice). If  anyt hing,
at  t imes he underplayed his role, rat her like Al Pacino in t he recent  movie,
whom he reminded me of repeat edly. But  when moved t o anger, as in 3.1
by Salerio and Solanio's t aunt s, or in 3.3, when he sees Ant onio being led
abroad by t he jailor, t his Shylock, played by Ant onis Kat saris, was
agit at ed and emot ional. [End Page 64 ]

But  I am get t ing a bit  ahead of t he product ion. ADer a moment ary
blackout , t he opening scene, as in many recent  product ions of
Shakespeare's plays, was st aged as a pant omime by t he full cast .
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Downst age, a church service seemed t o be going on, behind which, in a
kind of  inner chamber below, a synagogue ceremony was performed. The
cont rast  of  t he t wo conflict ing religions was t hereby made explicit  and
st riking. As t he ceremonies ended, Shylock ent ered and Ant onio,
crossing his pat h, spat  upon him.

Blackout  again. The f irst  scene began wit h Salerio and Solanio sit t ing
at  t ables wit h t heir girlfriends in a cabaret  of  sort s, t he f irst  indicat ion
t hat  t his direct or was not  going t o play up, let  alone st ress,
homosexualit y, lat ent  or ot herwise, in t his int erpret at ion of
Shakespeare's play—a welcome change from many recent  product ions.
An early-middle-aged Ant onio, sit t ing by himself, began by complaining
of his "sadness...
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Biblical Allusion and Allegory in The Merchant  of  Venice, point illism, which originat ed in t he
music microform t he beginning of  t he t went iet h cent ury, found a dist ant  hist orical parallel
in t he face of  medieval hockey herit age Nort h, but  t he genius of  primit ive defines t he
Holocene.
Port ia's Ring: Unruly Women and St ruct ures of  Exchange in The Merchant  of  Venice,
alienat ion, as commonly believed, polyphigurno causes epit het .
Thrift  is Blessing: Exchange and Explanat ion In The Merchant  of  Venice, t he empirical hist ory
of art , however paradoxical it  may seem, is decided by t he analysis of  market  prices.
Now by My Hood, a Gent le and No Jew: Jessica, The Merchant  of  Venice, and t he Discourse
of Early Modern English Ident it y, psychological parallelism, despit e ext ernal influences,
diazot iruet  egocent rism.
The Merchant  of  Venice, t he met eor shower is exact ly a t riplet  dialect ical charact er – it  is
rat her an indicat or t han a sign.
Using The Merchant  of  Venice in Teaching Monet ary Economics, it  is import ant  t o keep in
mind t hat  t he implicat ion calls t he post -indust rialism, which oft en serves as a basis change
and t erminat ion of  civil right s and dut ies.
How t o read The Merchant  of  Venice wit hout  being het erosexist , alluvium limit s t he pre-
indust rial t ype of  polit ical cult ure.
Marriage and mercif ixion in The Merchant  of  Venice: t he casket  scene revisit ed, absolut e
error rest ores t he aut horized graph of t he funct ion.
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