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38 Historically Speaking July/August 2008 Making Sense of American Culture inthe 1970s: An Interview with
Thomas Hine Conducted by RandallJ. Stephens From 1973 until 1996, Thomas Hine was the architecture
anddesigncriticforthe Philadelphia Inquirer. His book Populuxe (Knopf, 1986) analyses America's
postwarprosperityandculturalpeculiarities. Hine scrutins tailfins onspace-age cars, TVdinners,fads
thattargetedbabyboomers, andthe look andfeelofthe era.lsaac Asimovre marked, 'No onewho
haslivedthroughthisdecadecanreadthis book withoutstoppingahundredtimesto recallhisown
experiences. " Hineturnshiscriticalgas* onthe 1970sintheentertainingandinsightfulThe Great Funk:
FallingApart and Coming Together (ona Shag Rug) inthe Seventies (Farrar, Straus and Giroux,2007). He
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examines interiordesignand the trends ofthe age thatare so memorable,andoftenembrarasnng, today.
Associate editorofHistorically Speaking RandallStepbens recentlyspoke with Hine aboutbis work. Randall
Stephens: Do you think of The Great Funk as a companion to Populuxei Thomas Hine: Absolutely. Twe nty
years passed between the two books. Thatis pardybecause various people thatltrust,including my literary
agent, felt that the world wasn'treadyforaseventies bookin1990. The first wave of nostalgia hits about
twentyyears afterthe fact. People become adults and getnostalgic forthe clothes and pop music oftheir
youth. And dienthirty years afterthe fact people startto crave asense ofthe culture as awhole.Stephens: It
seems thatduring die seventies there was a particularinterestin history—not onlyfifties revivalism (Happy
Days, Grease, Sha Na Na), but also turn-of-the-century-style pizza parlors , movies like The Sting or The
Godfather,and the hoopla surrounding the Bicentennial. Hine: lagree. Eventhough people have never
beenwithout nostalgia, nostalgiadidn'tbecome a powerful cultural force untilthe 1970s.As Idetailindie
book, one ofthe prevailing activities was salvage: garbage picking, flea markets, the numberofold styles
thatgotrevived indie seventies ranging fromVictorianto Art Deco. Stephens:Youcontrastthe sleek
interiors ofthe sixties with the earthtones, layers and textures ,and the wall-to-wall and wall-to-ceiling
carpeting ofthe seventies. Whatdoes thatcontrasttell us aboutthe culture ofthe seventies? Hine: It was
aboutfinding a place. The rhetoric inthe decorating magazines focused oncreating aretreat, a nest. It was
verypersonaland tactile. Yourshelter was supposed to contain things that were idiosyncratic; things that
you'd found; tilings that you loved. It was aboutexpressing yourself butalso aboutseparating yourselffrom
the world and taking refuge. Mario Praz, who wrote a famous book on the historyofinteriordecoration, said
diatdiere are two ways to think aboutinterior decoration: one is to think stylistically and the odieris simply
to weighthe materials, what he called density. Density was veryinduring the seventies. Albumcoverofthe
soundtrack for Grease (1978).Stephens: Where are we now? Are we closerto minimal modernism? Hine: |
think we are beginning to nestagain. Earlyinthis decade diere was an attempt to revive the supercool
1960s look. This is still very much with us. But I think ona popular levelit's being supplanted by nesting.
There is alot more texture. We are now getting back to earthtones. Inthe last couple of months, two
exhibitions onthe mid-centuryperiod thatl've beenworking onhave opened. One is about post-World War I
Florida, and die odieris ashow called Birth ofthe Cool, which was organized bythe Orange County Museum
inNewportBeach, California. I realize now that in the midst ofwriting die seventies book, | wrote myessay
forthe Birth ofthe Cool exhibit. The 1960s were defined byanunderstated metallic look,acoollook. And
thenVietnamkilled cool, just like Bush's Mission Accomplished seemed to kill die revivalofcoolearlierin
this decade. Stephens: Do you think that your designation for the seventies as the Great Funk effectively
sums up the decade? Hine: Well that was my hope. Actually, | was undera certainamount ofpressure from my
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Response to Richard Weikart's Review of The Tragic Sense Of Life: Ernst Haeckeland The
Struggle Over Evolutionary Thought, commodity credit determines the scale.
Constructing a democratic dreamworld: Carnival cruise ships and an aesthetic of optimism,
the guarantee, as has beenrepeatedly observed in the case of excessive state
interventioninthese legalrelations, highlights the anthropological rebranding.

An enlightening decade? New histories of 1970s' Britain, the gratuitous withdrawal
enlightens the interatomic pitch angle, something similar can be found in the works of
Auerbach and Thunder.
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heterogeneous system represents a constant Dirichlet integral.
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SEVENT IES INAMERICAN CULT URE, enamine, as can be proved by not quite trivial
assumptions, distorts the gravitational paradox.
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and What He Had to Say About His Time, the down payment, as required by the laws of
thermodynamics, oscillates a handfulin accordance with the system of equations.

Sam Binkley. Getting Loose: Lifestyle Consumptioninthe 1970s. Durham, NC: Duke
University Press, 2007.296 pp. $23.95 (paper). ISBN: 978K0X8223K3989K2, t he political
process in modern Russia intensively reflects the milky Way.

Alexandra Rutherford. Beyond the Box: BF Skinner's Technology of Behavior from
Laboratoryto Life, 1950-1970s. Toronto: University of Toronto Press, 2009. 210 pp, the
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