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Man has , as  it we re , be come  a kind of pros the tic  G od. Whe n he  puts  on all his  auxiliary org ans  he  is
truly mag nifice nt; but thos e  org ans  have  not g rown on to  him and the y s till g ive  him much trouble  at
time s . 

Ove r the  las t two de cade s , the  dis cours e  around and about the  body, as  re pre s e nte d in popular s cie nce , in
the  arts  (e s pe cially pe rformance  art),  in the ory and cultural s tudie s , and e ve n in the  re alm of adve rtis e me nt
and fas hion (e .g ., the  ne w cos me tic  line s  of hig h-fas hion de s ig ne rs  s uch as  He lmut Lang ), has  g otte n more
and more  "unde r the  s kin." The  importance  of oute r appe arance s  to  the  re pre s e ntation of the  body has
re ce de d as  the  inne r body has  come  to  be  dis cove re d, to  be  re le vant, and e ve r more  pre s e nt. Org ans ,
tis s ue , ce lls , and blood—once  the  de niz e ns  of a te rra incog nita of hig hly s pe cializ e d me dical knowle dg e —
have  in re ce nt time s  come  into circulation as  marke rs  of individual and g roup ide ntity. More ove r, s ince  the
19 9 0 s  the  inne r body has  be e n re corde d and "e te rnaliz e d" throug h ne w te chnolog ie s —s uch as  the  Visible
Human Project, the  Human Genome Project, and the  Anatomy Art of G unthe r Von Hag e ns —that have  inde e d
chang e d knowle dg e  of and approache s  toward the  human body. [End P a g e  2 2 1]

One  of the  important move s  in this  proce s s  of "g e tting  unde r the  s kin" has  be e n the  frag me ntation of the
body: the  pre s e ntation of a body in pie ce s . This  proce s s , howe ve r, is  not ne w, but has  be e n g oing  on s ince
e arly mode rnity (i.e ., the  s ixte e nth ce ntury)—in othe r words , s ince  the  e me rg e nce  of the  ne w ins ig hts  and
te chnolog ie s  conce rne d with vie wing  the  body anatomically. In this  e s s ay, I s how how the  dis cours e  of a
body in pie ce s  has  re ce ntly be e n ove rcome ; or be tte r, how the  frag me nte d body has  be come  obs ole te .
Be yond e ve n G ille s  De le uz e  and Fé lix G uattari's  call for bodie s  without org ans , the  body at the  turn of the
mille nnium has  turne d into an "org an without a body"—or be tte r, into  an "org an ins te ad of a body." In this
s yne chdotal move  the  firs t, and probably mos t important, body part that had to  be  ove rcome  was  the  face .
The  face , which has  always  ove rcode d othe r body parts , has  now ce as e d to  be  the  mos t re pre s e ntative
s ig nifie r of human appe arance : "unde r the  s kin," e ve ry org an has  an (inte r)face ; pote ntially, e ve ry org an may
s tand in for the  whole  body.

In re ce nt e xample s  of popular culture , from hig h fas hion to  cine ma to  e ve n cos me tics  adve rtis e me nt, we  can
trace  a move me nt that le ave s  be hind the  frag me ntiz e d body, that move s  be yond the  notion of a body in
pie ce s . In this  "pos thuman" body,  e ve ry part—inte rior and e xte rior—is  autonomous , s e parate  from the
body in its  e ntire ty. It is  the re fore  no long e r a "body in pie ce s ," but a "de face d" body: one  that has  los t the
quality of faciality, and he nce , of ove rcoding , or s tanding  in for the  whole . The  frag me nte d body was  alre ady
e ulog iz e d by what De le uz e  and G uattari calle d a "body without org an(iz ation)s ," a plane  of cons is te ncie s , a
s urface  of ins cription, in which any body part pus he s  toward the  s urface , and be come s  able  to  "ove rcode "
the  re s t of the  body.  But in the  curre nt dis cours e  unive rs e , e ve n the  body its e lf would no long e r s e e m
ne ce s s ary; rathe r, [End P a g e  2 2 2 ] what mus t be  re cog niz e d is  the  ins is te nce  on "org ans  ins te ad of bodie s
(OiB)"—name ly, org ans  that are  config ure d as  "ins ide  out," having  los t the ir quality of be ing  "in" the  body.
What counts  fore mos t in our curre nt analys is  is  that this  OiB is  a "flatte ne d" body  that has  attaine d the  value
of a s cre e n, a s urface  of re fle ction—in othe r words , a me dium in its e lf: the  me dium has  take n the  place  of the
body.
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The  parts  of the  corpus  do not combine  into a whole , are  not me ans  to  it or e nds  of it. Each part can
s udde nly take  ove r the  whole , can s pre ad out...
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