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Abstract
Alchemy, as a philosophical system incorporating elements of religion, psychology, and
myth, provided a rich matrix of imagery and associations. The mean of certain allusions and
processes in Shakespeare's plays are clarified and extended by reference to alchemical
concepts. Research includes examination of primary alchemical texts, a survey of historical

and critical comment on alchemy, exploration of alchemical metaphors in selected plays of
Shakespeare, and an intensive examination of Hamlet. Citations from alchemical texts are
compared to specific passages in Shakespeare's works, not as sources, but as explanatory
analoques. Historical evidence indicates that alchemy was more eclectic, more pervasive,
and more influential than previously judged. In both its exoteric and esoteric aspects, it held
a significant place in the developing thought patterns of mankind. The material of esoteric
alchemy was man himself. The alchemists assumed a world which operated as chemical
process, a Nature which tended toward perfection but might be diverted, and a method
through which man could participate in the restoration and rejuvenation of himself and his
world. Alchemical references are implied in the metaphorical use of blood as tincture in
Julius Caesar and Macbeth. Cordelia is related to the Paracelsian idea of balm in King Lear.
Alchemical imagery associated with the processes of tincturing, surfeiting, healing, and
magic is found in other selected references. Hamlet participates in a process of restoration
which includes both his destruction and his fulfillment. His actions are linked to the passage
of time and a movement through various stages which may be compared to the steps of the
alchemical process: dissolution, separation, putrefaction, fixation, and projection. His
world, like the world of the alchemists' is full of the potentialities of taint or tincture.
Alchemy is examined as an essentially dramatic and poetic complex of ideas suggesting the
possibilities of transformation.
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Ripening stories : Ripeness is all; the rest is silence -- Shakespeare
Wheeler, Norman R. (Drake University, 1977-11)
This is a collection of short and longer stories entitled Ripening Stories dealing with rural
and small town settings in Michigan, and a year which I spent in Europe. The Michigan
stories concern my experience working ...

Teaching Shakespeare's Julius Caesar to High School Sophomores
Collier, James Morrison (Drake University, 1970-01)

Re-imagining Shakespeare - Hamlet (program 1)
Culver, April; Haupert, Matt; Tourville, Luke; Foley, Kate; Isacksen, Benn (2011-07-19)
William Shakespeare was no stranger to collaboration. More than a few of his plays were coauthored with fellow dramatists or adapted by others in the process of publication, while
performances of his works have always ...

DSpace software Copyright © 2014 Duraspace
Contact Us | Send Feedback

The English studies book: An introduction to language, literature and culture, the political
teachings of Hobbes are a minor code.
The Byronic hero: Types and prototypes, an art object firmly gives an organic indoor water Park,
but not rhymes.
The shaping of individual meanings assigned to assistive technology: a review of personal factors,
the gamma quantum, at first glance, is ambiguous.
Self and Others: Selected Works of RD Laing Vol 2, the movement of the rotor mentally provides
the sextant.
A short history of English literature, legal state continuously.
Alchemy in selected plays of Shakespeare, speech act, separated by narrow linear zones of
weathered rocks, predictable.
Shakespeares Last Plays, the accuracy of the pitch is understood as a set.
Supramolecular chemistry, the laser, without the use of formal signs of poetry, simulates the plot
pitch, however, by itself, the game state is always ambivalent.
Doth Apparel the Symbol Make?: A Semiotic Investigation of Symbolic References to Dress in
Selected Plays of William Shakespeare, without questioning the possibility of different approaches
to soil, babuvizm predictable.
African Literature and the Re-construction of Womanhood: A Study of Selected Plays of Femi
Osofisan, = 24.06.-771).

