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HUMANITIES 297 the summer game B usually possess some surplus value, beyond their utility to the political
agendaofthe moment. There is much thatis usefulinImagining Baseball, butitis notabook particularly
interested insurplus value. (T.H. ADAMOWSKI) Linda Hutcheon and Michael Hutcheon. Bodily Charm: Living
Opera UniversityofNebraska Press. xxii, 348. US $39.95 Musicologists have watched with pleasure recently
as operahas become afavourite topic among literaryscholars. The annual conference ofthe Modern
Language Associationnow regularly features sessions devoted to the genre,and newbooks appeareach
yearthatviewoperathroughaliterarylens. These studies oftenapproach music as anescape from the
confines ofthe home discipline, taking refuge inanecdote and personal confession, but their unfettered
passionhas muchto teach musicologyaboutits objects ofstudy. Writtenbya professorofliterature and a
medicaldoctor,Bodily Charm: Living Operarepresents the bestofthis trend, providing all ofthe passion
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withnota hintofself-indulgence. Lamenting that traditional musicologytoo long dweltsafelyinan
>Apollonian=world of non-contextual formal analysis, Linda and Michae | Hutcheon aimto breach this cool
distance bydirecting attentionto the >Dionysian=excesses ofthe operatic bodyand byreading the
meanings ofthose bodies through the rich contexts offe minist theory, disabilitystudies, and the history of
medicine.One of Bodily Charm=s strengths is its ambitious structure, whichencompasses notonlythe

re lative ly familiartopic of how the bodyis represented inthe words and music ofindividualoperas, butalso
bodilyexperience as recorded inless fixed ways B the physicalchallenges faced bysingers and the
sensations ofthe opera-goer. Byfocusing onthe messyrealities oflive performance and onthe neglected
areas ofdance and move ment, the authors tryto characterize the ungovernable >Dionysian=elementso
centralto operatic experience butso difficult to capture inwords. The Apollo/Dionysus oppositionis mined
forbothits classicaland Nietzscheanresonances, although the mythological contextis explored more
deeply. Inthe first two long chapters (the book=s >Act |=), the authors show how the Classical notionthat a
good and moralsoulwas naturallyhoused inabeautifulbodydominated opera=s early history and how this
idealwas shattered Borrendered obsolete B bythe Romantic convictions thatappearances were
deceptive,thatgoodness was thus more likelyto reside ingrotesque bodies. Itis to the ugly, disturbing,
unrulybodies of post-Romantic opera that the Hutcheons devote mostoftheirinterpretive energy. Chapter
2 concentrates onasingle scene, excavating the cultural contexts for Salome=s scandalous Dance ofthe
SevenVeils inRichard 298 LETTERS IN CANADA 2000 Strauss=s 1905 opera. This chapterposes achallenge to
feminist orthodoxy, suggesting that when Salome invites the male gaze during hererotic dance she gains
ratherloses power. Chapter1,adizzying surveyofoperas from Monteverdi=s Orfeo to Donizetti=s Lucrezia
Borgia to Harry Somers=s Mario and the Magician, focuses onoperatic portraits of deformityread through
the filter ofdisability studies. Characters such as Verdi=s Rigoletto or Alberichin Wagner=s Ring cycle, the
authors suggest,demonstrate anew understanding of deformity, notas a mark ofinherentevilbutas a
manifestationofa diseased socialorder. >ActlI=of Bodily Charm turns from operatic characters to real
bodies, those of performers and spectators inturn. The medico-literarycollaborationis atits bestinthe
chapterdevoted to singers. The fascinating discussion ofthe science ofvocal production mustbe
indebted to MichaelHutcheon=s medicalexpertise, but whatsparkles mostis notthe informationitself
(muchofwhichis available elsewhere,ifinless accessible forms) but the virtuosic dialogue between the
historyofvocal pedagogyand the intelligentinterpretationofanecdotes aboutsingers=relationships to
theirbodies. And while the bodies and voices of performers have long beenasubjectofoperajournalism,
the bodilyexperience ofthe audience has beenapproached onlyrarelyand solipistically,insome recent
books thatask:>Whatdo I...
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