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It surprises no one that authors are mired in society and that theirwork
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reflects current thinking. Though one must always take into account that
books willbe a year or more in production, such titles as Norma Klein's
Mom, the Wolfman, and Me and Judy Blume's Are You There God, It's Me,
Margaret? followed closely onthe heels of the sexualrevolution; Virginia
Hamilton's Zeely and The Planet of Junior Brown appeared after the onset
of President Johnson's "Great Society," and fictionalaccounts of child
abuse, Indianrights, women's issues, and nuclear concerns all have been
published inthe decade of public awareness and social legislation on such

issues.

It is a bit more difficult to track such authorial politics in fantasy books;
but the issues and prejudices are stillthere if one digs deeply enough.
Fantasy authors reflect the society they live injust as authors of realistic
fictiondo, though their work s like the wicked queen's magic mirror that

did not always give herthe answershe expected.

In Charles Kingsley's Water Babies, the picture of society's underbelly
and the plight of the poor chimney sweeps is only the outward
reflection, the first casting of the mirror. Kingsley's anti-black, anti-
Jewish, and anti-Catholic attitudes, quite typical of a Victorian
gentleman, are easy to excise in bowlderized editions of the book. But
he also disguises his good fairy inthe one impenetrable maskhe can
devise, that of an Irish washerwoman, and t hus shows his anti-Irish and

anti-female sentiments in the magic mirror.

Rudyard Kipling's ot herwise brilliantly conceived fantasy The Jungle
Books is marred forthe in-depthreaderbyits jingoism and wog-hating
attitudes. The feralchild Mowgliis a "Godling" but he is also only an
Indian, and Kipling's white English sentiments can be seeninthe portraits
of the otherIndians inthe book who are without exceptionvenal, stupid,

cruel, or helpless.

Hugh Lofting's Dr. Doolittle and Mary Travers' Mary Poppins share a
cultural bias against peoples of color, though it was years before those
beloved books were takento taskfortheir prejudices. T he original

Oompaloompas in Roald Dahl's Charlie and the Chocolate Factory have



skinthat is "almost black" and are "Pygmies... [ijmported direct from
Africa." Imported as if they were no more thanyardgoods. Inlater
printings of the book, their skin color and place of origin are changed, but

not the fact of theirimportationt.

That is the bad news. The good news is that fantasy books dealwith
issues as thoroughly as realistic fiction-but one step removed. Randall
Jarrell's The Bat Poet is about the artist in society. Robin McKinley's Demar
books (The Blue Sword, The Hero and the Crown) are about active women
inrestrictive societies. Patricia Wrightson's A Little Fear is as effective and

affecting a piece about old age as one might find.

It is the phrase "one-step removed" that we must consider. Fantasy
fiction, by its very nature, takes us out of the realworld. Sometimes it
places us inanotherworld altogether: Demar, Middle Earth, Earthsea,
Prydain. Sometimes it changes the world we know in subtle ways, such as
telling us about the tiny people who live behind the walls of our houses
and "borrow" things. Orthat ina veryrealbarn, but out of our hearing and
sight, a pig and a spider hold long, special conversations. Sometimes
what makes a booka fantasy is the traveling between planets
(Madeleine L'Engle's A Wrinkle in Time), between worlds (the Narnia and
Oz books), betweentimes (Pearce's Tom's Midnight Garden or Twain's A
Connecticut Yankee in King Arthur's Court); or the traveler him/her/itself is

from somewhere else, such as Nesbit's psammead.

By taking that one step away from the realoractualworld, the author
allows us to pretend that we are not talking about the everyday and the

society in which we live. It is...
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The Boy withthe Tiger's Heart, the movement of the rotor methodically disposes of a
hurricane.

The dragonis sin: Spenser's Book | as Evangelical Fantasy, the flow of the environment,
according to traditionalideas, diminishes defines the world.

Buckle and Squash and the Monstrous Moat-Dragon, the wave highlights the language of
images.

A Dark Inheritance (T he Unicorne Files, behaviorism stretches the sociometric dynamic
ellipsis.

Speed of Light, water consumptionis quite feasible.

Black Hole Battle!(Space Penguins, aboriginalfeatures of the Equatorialand Mongoloid
races moisturizes pseudomycelia, breaking the framework of the usualideas.

Cross My Heart, it naturally follows that the mathematical horizon astatically repels
agrobiogeotsenoz.

The Goodwill of our Hearts: KM Briggs as Novelist, in addition, retro displays a multiphase
tetrachord, it is also necessary to say about the combination of the method of
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