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R e vie we d by:

Jefferson Hunter (bio)

Film Chronicle : Kitty Foyle, dire cte d by Sam Wood (Warne r Archive
Colle ction, 2013);

Summer Interlude, dire cte d by Ingmar Be rgman (Crite rion
Colle ction, 2012);

The Rules of the Game, dire cte d by Je an Re noir (Crite rion Colle ction,
2011);

Le Doulos, dire cte d by Je an-Pie rre  Me lville  (Crite rion Colle ction,
2008);

The Servant, dire cte d by Jose ph Lose y (Amazon Instant Vide o);

Seven Years Bad Luck, dire cte d by Max Linde r, in T he  Max Linde r
Colle ction: Slapstick Symposium(Kino Lorbe r, 2014);

Possessed, dire cte d by Clare nce  Brown (Warne r, 2009).

Over t he years, which element s of  mise-en-scène have most  inspired
filmmakers? A case could be made for st airs, especially in t he way t hey
furnish banist er-st riped shadows and invit e int erest ingly oblique angles
for t he camera, not  t o ment ion int erest ingly varied movement s for t he
act ors, upwards or downwards. No one who has seen Hit chcock's
Suspicioncould possibly forget  t he high-angle shot  looking downward at
t he st air-mount ing husband played by Cary Grant . In t he dark, suavely
menacing, he carries up t o his wife a st rangely luminous and possibly
poisoned glass of  milk. Doors, t oo, f igure import ant ly in t he cinema,
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whet her le  ajar, creaking, slammed shut  angrily, swinging t o and fro in
t he dust y air of  a cowt own saloon, gaping wide t o project  a sudden flood
of light  int o darkness (t his is how t he Suspicionsequence begins), or
bat t ered open by t he privat e eye on his way t o rescuing t he dame or
discovering t he corpse inside.

But  in my view t he most  versat ile it em of furnishing is somet hing less
archit ect ural and more personal, more human-scaled and perhaps more
inherent ly cinemat ic: t he mirror. Mirrors are opt ical devices. Like cameras
t hey capt ure an appearance and like screens t hey reflect  t hat
appearance back t o viewers. They produce a simulacrum of t he world,
just  as f ilms do. Beyond t hat , mirrors come accompanied by a wealt h of
cult ural associat ions for f ilmmakers t o draw on. These meanings may be
t radit ional, superst it ious, moralizing, or self-consciously art ist ic, but  t hey
are always cinemat ically developable. Jean Coct eau's Orphée, from 1950,
reconcept ualizes Deat h as a woman, a lit eral femme fat ale dressed in
black but  also in t he height  of  1950s fashion, who emerges int o or
depart s from t he world of  t he living t hrough a bedroom mirror. (Once,
t his magic port al shat t ers in t he process; anot her t ime, in a lovely lit t le
special e ect , it  moves liquidly aside for Deat h.) Henrik Galeen's silent  The
Student of Prague(1926) makes great  play wit h t he ancient  superst it ion
t hat  a reflect ion may free it self  from [End Page 609]a mirror, st eal a
soul, and creat e havoc. In Robert  Wise's boxing drama The Set-Up(1949),
t he shiny glass face of  a hot el-room clock becomes, just  for a moment , a
mirror. In it  we see reflect ed t he f igure of  t he aging boxer's anxious wife.
When will t he f ight  be over? When will he come back? Will he come back at
all? Her fret fulness and t he t ime t hat  is marching on for bot h of  t hem:
t wo crucial t hemes of  t he f ilm brought  t oget her wit hin a single mirrored
image. Even at  t heir most  quot idian, mirrors have possibilit ies. Think of
t hat  side mirror of  t he f leeing Jeep in t he f irst  Jurassic Parkf ilm, showing
a t oot hy dinosaur coming up t errifyingly fast  above t he st enciled warning
"Object s in mirror are closer t han t hey appear."

In t he cinema count less women have been port rayed st anding or
sit t ing before count less mirrors, beaut ifying t hemselves or pondering



t he lapse of  t heir beaut y. Such scenes bring wit h t hem a long
iconographic hist ory. In art  generally, mirrors emblemat ize vanit y, t he
fascinat ed self-regarding gaze, as well as hint ing at  t he allure and
decept iveness of  cosmet ics. In Billy Wilder's Sunset Boulevard, Norma
Desmond bot h loves and loat hes t he aging face she sees in her klieg-lit
dressing-t able mirror, but  whet her loat hing or loving it  she cannot  st op
looking at  it , or t rying t o rejuvenat e it . In Walt  Disney's Snow White, one
imagines t hat  t he wicked queen spends a lot  of  t ime before her own
boudoir mirror, put t ing on t he crimson lipst ick and dark eye shadow which
t ypify her as a 1930s vamp and villainess. Of course fairy-t ale mirrors have
occult  powers as...
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