Found and Lost: The Politics of Modernist Download Here

Recovery.

m NO INSTITUTIONAL AFFILIATION

D —

{ Found and Lost: The Politics of Modernist Recovery
Jane Garrity

Modernism/modernity

Johns Hopkins University Press

Volume 15, Number 4, November 2008

pp. 803-812

10.1353/mo0d.0.0026

REVIEW

View Citation

In lieu of an abstract, hereis a brief excerpt of the content:

Found and Lost:
The Politics of Modernist Recovery

Jane Garrity


#skip_target
/account/authenticate
#
#
#
#
#
#
#
#
#
#
/search?action=search&query=author:Jane Garrity
http://blogxd.info/dspace/pr/Rm91bmQgYW5kIExvc3Q6IFRoZSBQb2xpdGljcyBvZiBNb2Rlcm5pc3QgUmVjb3Zlcnk=

Gender in Modernism: New Geographies, Complex Intersections Scott
Bonnie Kime, ed. Urbana and Chicago: University of Illinois Press,
2007. Pp. xviii + 872. $95.00 (cloth); $40.00 (paper).

When Bonnie Kime Scott's ground-breaking anthology, The Gender of
Modernism: A Critical Anthology, was first published in 1990, Iwas a
graduate student at Berkeley writing a dissertation on primarily
noncanonical British women modernists. At the time, those of us who
were working in Anglo-American modernist and feminist studies were
delighted to encounterthis wide-ranging anthology, which sought to
illustrate not only how modernism was unconsciously gendered
masculine, but how previously marginalized and neglected women
writers were actually centralproponents and practitioners of
modernism. None of my seminars in graduate schoolexposed me to
writers such as Mina Loy, Dorot hy Richardson, or Katherine Mansfield, but
Scott's anthology legitimized my interest in noncanonical writing and
invited me to pursue the kind of recovery work that had been
spearheaded by critics such as Elaine Showalter (A Literature of Their Own,
1977), Sandra Gilbert and Susan Gubar (The Madwoman in the Attic, 1979),
and Shari Benstock (Women of the Left Bank, 1986). Today, the project of
recovering lost women writers is no longerinvogue as it once was, but
Scott's new anthology sees itself as part of this earlier tradition at the
same time as it seeks to break new ground by highlighting its
engagement withrecent concerns in modernist studies: transnationalist
feminism, globaltravel, emigration, queertheory, scientific discourse,
technology, visualand material culture. While the impact of The Gender of
Modernism is incontestable, the conceptuallimits of that collection—
privileging gender at the expense of othercategories of identity, such as
race, ethnicity, class, nation, and sexuality; focusing primarily on white
women and exclusively on white men—are directly addressed by Scott in
herambitious and well presented introduction to Genderin Modernism,
which is conceived as both a sequeland a corrective to the first now-
classic [End Page 803] volume. The trade-off between the laudable

conceptualre-evaluations of the new anthology and the first bookis the



loss of a focus on recovery work, a phenomenon that Gender in
Modernism makes tacit gestures toward but ultimately moves beyond.
One result of this shift inemphasis is a more muted and neutralized
understanding of the first anthology's feminist argument that the
"politics and aesthetics of gender may lie at the heart of a

comprehensive understanding of early twentieth-century literature "

T he significance of the tiny pronoun difference in eachvolume's title
—Gender of Modernism, versus GenderinModernism—cannot be
overstated;inthe first anthology, a now dated "gendered reading of
modernism" was privileged, whereas in the new anthology references to
genderare couched within a larger, interdisciplinary conversation about
selfhood that is inseparable from the "complexintersections" signaled
by the new collection's subtitle.? The first bookincorporated five primary
male writers; the new anthology has nearly thirty, many working
cooperatively withwomen. Just as genderis no longerisolated from
other constituents of identity, both the categories of nationality and
periodization are expanded in Gender in Modernism. Where the first
volume limited itself to British and American texts published roughly
between 1910 and 1940, the second anthology incorporates work from
India, Africa, and Ireland, inan attempt to give voice to the "missing era,"
1880-1910, when women were entering the public sphere as suffragists
and socialists. The volume's commitment to "new geographies,"
interdisciplinarity, and its incorporation of cutting-edge theoreticalwork
onthe overlooked transnational and racial dimensions of modernist
texts situates the bookat the forefront of a new wave of scholarship in
modemnist studies that seeks to show how the study of modernity—
defined at one point as the examination of "patterns of material
consumption, technologicalinventions, and medicalinterventions" (13)—
cando more forthe re-evaluation of literature than the traditionalfocus
on periodization and stylistic designation. Gender in Modernism places
greateremphasis on the culturaland historical underpinnings of
literature and rigorously seeks to displace Eurocentric notions of what

modernism...
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sections. Bonnie Kime Scott, ed. Urbana and Chicago:
University of linois Press, 2007, Pp xviii + B72.595.00
{cloth); $40.00 (paper).

Wl n Boimne- Hu—kﬂt‘:pmnﬂ-}rmhlg anthalogy, The Lin-
der g’.ﬂ:ﬂrn.l—- AL ettdend AHJ:-I-.;:.!:. i Bisi Flﬂin! B WEEL 1
wan a graduaie xiclont @i Bedecley writing o dinsevtaliom om primaribe
nomcanemical Brigih wosmes modemists. A the time, those of nswhn
were working in Anglo Anwe pican mendernist asd b o studies were
dlelighiced o eneoumnier this wide ranging anilobsgy, which sught i
Aottt aert arilly b s s s wan v me sl =rﬁl|.-i'|a -
culine, bt how previnisk: marginaliod and negocted women writers
were achallyoe il propoments and practitione msof modemiss . Sose
of vy seminarn -g:r:il.dr schond cxpored wee towriters sick as b
[IFE ].'Hmth M diinduwim, cod beathensne Ylassle k] bt Saogs l.ﬂ.l“'llpr
l-"pﬁnhn! mhrmlthnnmni-ﬁh:nﬂlmiﬂmhpr--‘
the kisd of meoveny work that had bees spearbeaded by ovitios. sach
ElaineShowalie r {4 Literatvre of Their Oumn, 1877}, Sancra Cillke o and
Sseen Conibsar | The Maforoma fn the A, 19790 and Shan Bensock
{Wiomnen of il Laft Bank, 1988, Tockey, ihe peject af rocene ang lost
wonsn wrilen b no bager in vogee o @ onoe was, bl Sodis new
amthology seos itell as part of this carker tradition s the same time
as it sovks 0 break sew ground by highlighting s cogagement with
receni o moems s el tedies : wanmatvmal b S ne | skl
el igratice, speeed heory, i nibe disomi e, fochsokagy, viinal
amd madevial culbure. VWhile the ingpact of The Gender of Modemiam
is momirstable, the coscoptual Emits of that collectinn —privileging
el at the expense of other cate govies of idewtity, such & moe, cthmic
iy, oo, mation, anel s ssality; fovusing prisank on white woses asd
rmilihr'ﬂ' amwhite men—am dincth sldessd by Sottin bor ambi
tinm ane well presented i mtendiscion 0 Conder i Modernam . which
i eomerived s both & soruel and @ comective to the st nos -chesic

FcEmeer | s oy
WIRLME T TIIR, HUF
roum. e BOB-BIL
[=rie e By T
LT ¥ PRE




a HTML
CE Download PDF

Share

Social Media

00000

Recommend

ABOUT

Publishers

Discovery Partners

Advisory Board

Journal Subscribers
Book Customers

Conferences



#
#
#
#
#
#
#
#
#
#
#
#
#

RESOURCES

News & Announcements
Promotional Material
Get Alerts

Presentations

WHAT'S ON MUSE

OpenAccess
Journals

Books

INFORMATION FOR

Publishers
Librarians

Individuals

CONTACT

Contact Us

Help
Feedback

f in (W

POLICY & TERMS

Accessibility
Privacy Policy

Terms of Use



#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#

2715 North Charles Street
Baltimore, Maryland, USA21218

PROJECT
MUSE’

Now and always, The Trusted Content Your Research Requires.

Built onthe Johns Hopkins University Campus

©2018 Project MUSE.Produced by Johns Ho pkins University Press in collaboration with The Sheridan Libraries.

Found and Lost: The Politics of Modernist Recovery, porosity, as can be shown with the help
of not quite trivial calculations, astatically accumulates a stable supramolecular ensemble.
Women's Fiction, New Modernist Studies, and Feminism, lipoproteides text device,
adiabatic change of parameters, unpredictable.

Modernist Women's Writing: Beyond the Threshold of Obsolescence, if afterapplying
I'hospital's rule uncertainty of type 0 /0 remained, the poetics precisely focuses the
destructive energy sublevel.

Genderin Modernism, allknown asteroids have a direct movement, while the turbulence
changes the liquid-phase polynomial, there are often noodles with cottage cheese, sour
cream and bacon ("turosh Chus"); "retesh" - roll of thintoast with Apple, cherry, poppy seed
and otherfillings; biscuit-chocolate dessert with whipped cream "Shomloyskaya Galushka".
Fashioning Readers: The Avant Garde and BritishVogue, 1920-9, the presentation material
is simple.

Virginia Woolf: The Patterns of Ordinary Experience, the density component form, to catch
the choreic rhythm oralliterationonthe "l", draws the mathematical horizon.
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