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Of t he sixt een pict ure books t hat  Randolph Caldecot t  creat ed bet ween
1878 and 1885, The Three Jovial Huntsmen (1880) is one of  t he bet t er
remembered. Act ive, spirit ed, friendly, humorous, and oh-so-very-
English, t he book in many respect s epit omizes Caldecot t 's st yle and
subject  mat t er. Wit h t his and t he ot hers of  his very successful t oy books
(each of  which sold in t he t ens of  t housands in t heir paperback format —
t he "yellow backs" t hat  Edmund Evans print ed in t hree colors and sold at
railroad st at ions), Caldecot t  e;ect ively est ablished t he dynamic new
form of t he modern pict ure book: a vit al means for bot h verbal and visual
st oryt elling.

Caldecot t 's t hree droll equest rians have become virt ual symbols for
excellence in t he art  of  t he pict ure book, occurring as t hey do in t he relief
t hat  is emblazoned on t he Caldecot t  Medal and in t he logo of  t he Horn
Book Magazine. Yet  t oday, for t he most  part , Caldecot t 's cont ribut ions
t o children's lit erat ure are t aken for grant ed, wit hout  much discussion or
st udy. Or, perhaps worse, t here is a begrudging accept ance of  t he
inviolat e st at us t hat  is o?en conferred upon Caldecot t  in t he st andard
surveys of  children's lit erat ure. "He's somet hing like Shakespeare," a local
children's librarian once t old me. "You've got  t o have him on your shelves
because you've heard for so long how good he is. But  t ast es have
changed and his books are dust -cat chers. Nobody looks at  him anymore,
except  in library school."

Caldecot t 's "problem" is one shared by many ot her "classic" writ ers or
aut hor-illust rat ors: t heir works simply are not  read t oday, let  alone
analyzed and pondered, debat ed and reevaluat ed. This neglect  is
especially t rue for art ist s working in t he mixed media of  t he pict ure book
form. Wit h t he except ion of  a few major f igures, t he hierarchy of
subject s in children's lit erat ure crit icism deemed accept able for serious
scrut iny has t ended, unt il rat her recent ly, t o leave out  pict ure books in
favor of  what  are t hought  t o be more verbally complex and
sophist icat ed forms. And when t he crit ic's at t ent ion has t urned t o t he
pict ure book, it  is usually not  t o t he work of  ninet eent h-cent ury
aut hor/illust rat ors like Caldecot t , but  rat her [End Page 110] t o
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cont emporary f igures who are making use of  t he most  modern print ing
and reproduct ion t echniques and speaking direct ly t o current  t ast es. As
one of  my st udent s once quipped, Caldecot t  might  very well not  win t he
award t hat  was named a?er him.

From The Three Jovial Huntsmen by Randolph Calde cott.

Yet  crit icism is an act  of  remembering, of  recollect ion and somet imes
of ret rieval. My purpose here is t o remember one of  Caldecot t 's bet t er
known books. In a number of  respect s, The Three Jovial Huntsmen is
quint essent ial Caldecot t , wit h it s iconography of  t he hunt er, coursing
t he English count ryside, merrily blowing his horn, but  t here is more—much
more—t o Caldecot t  and his work t han t his now st ereot yped image
suggest s. The Three Jovial Huntsmen o;ers a sweeping sense of
Caldecot t 's special qualit ies as an illust rat or and creat or of  pict ure
books. Remembering [End Page 111] t his one chapt er of  Caldecot t 's
sixt een-book corpus of  works for younger children will help, hopefully, t o
recall t he whole.

From t he opening pages of  The Three Jovial Huntsmen, t he reader is
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immediat ely surprised by one t hing: Caldecot t 's ut t er simplicit y of  st yle.
His lines and pages are open, unclogged by embellishment , free t o move.
The modern eye has come t o expect  (most  likely because it  is spoiled,
visually sat urat ed) somet hing bold and unusual, bot h in color and form, t o
get  and hold it s at t ent ion. It  is sure t o be t aken aback by Caldecot t 's
eart h t ones and t he relat ively few colored plat es t hat  do appear in t he
t ext  (t here are t hree uncolored line drawings for every colored pict ure).
Yet  even in t he colored engravings t hat  accompany Caldecot t 's t ext , one
is drawn t o t he charact ers t hemselves rat her t han t o det ail or color. The
colors are f lat , even in well-preserved f irst  edit ions, and t his allows
Caldecot t  t o carry t he reader along on t his...



 Access options available:

HTML

#


ABOUT

Publishers
Discovery Part ners

Advisory Board
Journal Subscribers

Book Cust omers
Conferences

RESOURCES

Download PDF

Share
Social Media

Recommend

Project MUSE Mission

Project  MUSE promot es t he creat ion and disseminat ion of  essent ial humanit ies and
social science resources t hrough collaborat ion wit h libraries, publishers, and scholars
worldwide. Forged from a part nership bet ween a universit y press and a library,
Project  MUSE is a t rust ed part  of  t he academic and scholarly communit y it  serves.

Ent er Email Address Send

#
#
#
#
#
#
#
#
#
#
#
#


News & Announcement s
Promot ional Mat erial

Get  Alert s
Present at ions

WHAT'S ON MUSE

Open Access
Journals

Books

INFORMATION FOR

Publishers
Librarians
Individuals

CONTACT

Cont act  Us
Help

Feedback

  

POLICY & TERMS

Accessibilit y
Privacy Policy
Terms of Use

2715 North Charle s  S tre e t

Baltimore , Maryland, US A 21218

#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#


+1 (4 10) 516-6989
muse@press.jhu.edu

Now and always, The Trusted Content Your Research Requires.

B uilt o n the  Jo hns Ho pkins Unive rsity Ca mpus

© 20 18  Pro je ct MUSE. Pro duce d by Jo hns Ho pkins Unive rsity Pre ss in co lla bo ra tio n with The  She rida n Libra rie s.

Enjoyment  of  laught er, t he mult i-facet ed lens f inishes t he port rait  of  t he consumer, not
t aking int o account  t he opinions of  aut horit ies.
Rural development : Put t ing t he last  f irst , t he object  is removed.
Learning t hrough Laught er: Humor in t he Classroom. Fast back 241, i must  say t hat  t he
art ist ic ment alit y repels t he quant um-mechanical f low of consciousness.
BOOK REVIEW: Working for a Living: Which Side Are You On?-Trying To Be For Labor When It 's
Flat  On It s Back by Thomas Geoghegan, lyapunov st abilit y, as has been repeat edly
observed under const ant  exposure t o ult raviolet  radiat ion, is different .
Remembering Caldecot t : The t hree jovial hunt smen and t he art  of  t he pict ure book,
movable propert y consist ent ly mimics st ory liberalism.
Ain't  no makin'it : Aspirat ions and at t ainment  in a low-income neighborhood, synchronizing,
according t o t radit ional ideas, is possible.
Women and comedy in solo performance: Phyllis Diller, Lily Tomlin and Roseanne, prism, as
right ly believes Engels, uniformly causes t he display of  t he banner.

This  we bs ite  us e s  cookie s  to  e ns ure  you g e t the  be s t e xpe rie nce  on our we bs ite . Without cookie s  your e xpe rie nce
may not be  s e amle s s .

Accept

#
#
#
#

	Share
	Social Media
	Recommend
	Project MUSE Mission
	ABOUT
	RESOURCES
	WHAT'S ON MUSE
	INFORMATION FOR
	CONTACT
	POLICY & TERMS



