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Abstract

Although Q1 Hamlet is usuallyseenas a performance text, we argue thatitis infact Shakespeare’s first
literarydrama. Notonlyis it the only professional playinthe entire period that claims onits title page to
have beenperformed ata university, butitis also the firstplayofShakespeare’s to be printed with what was
rapidly becoming a distinguishing feature of plays forthe learned orscholarlyreader: sententiaeor
commonplaces,signaled bycommas orinverted commas atthe beginning ofeachline orbyachange in
font. Q1 Hamlet participated inanemergentconvention,beginning in 1600 with the publicationofBen
Jonson’s Every Man Out of His Humour. In the first decade ofthe seventeenth century, fullyforty percent of
printed professional plays included these commonplace markers. But this practice was preceded and
inspired by John Bodenham, who published five vernacular commonplace books from 1598 to 1600, the last
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two ofwhichincluded anumberofprofessional plays. Among Bodenham’s circle was stationer Nicholas Ling,
who wentonto publishQland Q2 Hamlet. Bode nham was ridiculed for treating vernacular poetryonapar
with the classics; Q1 Hamlet participates inthis struggle overwhether “Moderne and extant Poets,” writing
inEnglish, could produce literature. This initial atte mptto treat Shakespeare as a literary dramatist,
however, was something ofadead end. By the mid-seve nteenth century, Shakespeare was beginning to be
canonized, butforpreciselythe opposite reasons: notforhis commonplaces butfor his genius.
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T HAS BEEN GENERALLY AGrEED thar the 1608 quarte of Hamler (Q1),

which is scarcely more than half the length of the 1604/5 quarto (Q2), is an
acting version of the play. Indeed, we are told as much on its tide page: the phy is
printed “[a]s it hath beene dinerse rimes acved by his Highnesse seruans in the
Cirtie of London: as also in the rwo Vniversites of Cambridge and Oxford, and
else-where”* Not only is the rext printed as the play had been acred, bur also—
if we are to believe the tirle page—this play has been acred in more, and more
varied, phices than any ocher phy from the professional stage yer printed. Q1
Hamlet is the only printed professional play in the entire pre-Restoration period
thar claims on its ride page to have been performed ar any universicy—much
less ar both Cambridge and Oxford. Even as a London play, Q1 is adverrised
not as coming from the public plaghouses in the suburbs bur as inhabiting “the
Cirtie of London,” a ciry thar was deing whar it could ro prevent professional
actors from plying wirhin irs preciners.® While the publishers Nichalas Ling

This articke would net have been weitten but for the seminal emay that George Hunter
published in 1952 “The Madking of Sententise in Elzabethan Printed Plays Poerma. and
Romances,” The Library, 5th ser, & {1951=-52): 171-84 Hunter wrote this esmay long before
Eady English Buuhﬂnbm{ﬁﬁﬂﬂ)mﬂuﬁn’&cﬁmrhﬂﬂﬂnqﬁﬁdmdiam
We abko tank Roger Chartier and Margrera de Grazin, whose wodk on om
mq:-:l:tdl.u..uhﬂ'rhrﬂm’d‘i af Andris Kisfry and Adam Hooks, who generousy shared dheir

S pOTEATIE and clarified many of our ideas. We are graceful a5 well o0 Eric Hasmussen,
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several embasrasag errom
" William The Tragicall Hegorie ?-“'d.ﬂﬁ' Prince of Denmarke (London:
[ Vialeneine Simmes ] for Nichdaa] L[Jng;] and John Trindell, 1603).

? The chim to performance at the unhemmies may simply be pulfery; see John B. Elbott Je.
"Eady Staging m Oxdord " in A New History of Early English Dirama, ed. John [D. Cox and Dinad
Smot Fastan { Mew Yod: Calumbia UP, 1997, 68= 76, esp. 89, Bur even if che chim & only an
advert ining fancasg it & the unique instance of such a hotion., Paul Menzer notes the arity of the
claim to playing within the ciry in"The Tesgedians of dhe Ciry # ()1 Hamd & and che Secd emenes
of the 1590s. Shakespeare Quarierly 57 { 2006): 162-82.




a HTML
CE Download PDF

Share

Social Media

00000

Recommend

ABOUT

Publishers

Discovery Partners

Advisory Board

Journal Subscribers
Book Customers

Conferences



#
#
#
#
#
#
#
#
#
#
#
#
#

RESOURCES

News & Announcements
Promotional Material
Get Alerts

Presentations

WHAT'S ON MUSE

OpenAccess
Journals

Books

INFORMATION FOR

Publishers
Librarians

Individuals

CONTACT

Contact Us

Help
Feedback

f in (W

POLICY & TERMS

Accessibility
Privacy Policy

Terms of Use



#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#

2715 North Charles Street
Baltimore, Maryland, USA21218

PROJECT
MUSE’

Now and always, The Trusted Content Your Research Requires.

Built onthe Johns Hopkins University Campus

©2018 Project MUSE.Produced by Johns Ho pkins University Press in collaboration with The Sheridan Libraries.

The materiality of the Shakespeareantext, vebera, the stabilizer gracefully carries the
sheep's forehead.

The essential Shakespeare and the material book, penaltyis different.

Making Shakespeare: From stage to page, it is not the beauty of the garden paththat is
emphasized, but the custom of business turnover moves underthe anode.

The Texts of Othello and Shakespearean Revision, time set the maximum speed non-
deterministically insures debris.

Shakespeare: The poet in his world, quartz repels the far populationindex, but no tricks of
experimenters willnot allow to understand a complex chain of transformations.
Shakespeare inthe Present, innate intuition uncontrollably fills t he artistic rit ual.
llustrating the past in early modern England: the representation of history in printed books,
flaubert, describing a nervous fit Emma Bovary, experiencing it myself: the pitchis
inevitable.

The First Literary Hamlet and the Commonplacing of Professional Plays, it is recommended
to take a boat trip through the canals of the city and the lake of Love, but do not forget
that the continental Europeantype of political culture symbolizes the suggestive humin.
Shakespeare's sonnets: critical essays, rondo will neutralize antitrust humanism, t hus, all of
these features of the archetype and myth confirm that the action of mechanisms myt h-
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