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In lieu of  an abst ract , here is a brief  excerpt  of  t he cont ent :

86  THE RETURN TO HUG O: A DIS CUS S ION OF THE INTELLECTUAL CONTEXT OF CHES TERTON'S  VIEW OF THE
G ROTES QUE By John Coats  (S carboroug h, Eng land) Borg e s ' important s hort pie ce  on Che s te rton s ing le s
out, probably rig htly, the  two critical s tudie s  with which Che s te rton made  his  lite rary de but as  in s ome  way
typical of his  e s s e ntial nature : His  pe rs onality le ane d towards  the  nig htmaris h, s ome thing  s e cre t, blind and
ce ntral. Not in vain did he  de dicate  his  firs t works  to  the  jus tification of two g re at G othic  cra s me n,
Browning  and Dicke ns . Mos t re ade rs  inte re s te d in Che s te rton, while  g rate ful for this  contribution to  the
re ce nt incre as e  of s e rious  atte ntion he  has  be e n g e tting , are  like ly to  fe e l that Borg e s Â· re ading  of
Che s te rton's  inne rmos t s pirit is  wrong . Ye t, the y mig ht acce pt that while  the  conclus ion is  fals e , the  are a of
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e mphas is  is  corre ct. Much of vital s ig nificance  about Che s te rton is  dis playe d in thos e  combative ,
de libe rate ly controve rs ial re habilitations , a conce rn, above  all, with the  g rote s que , in e xpe rie nce  and in art.
I wis h to  e xplore  Che s te rton's  vie w of the  g rote s que  in its  inte lle ctual conte xt, e s pe cially his  re turn to  the
firs t formulations  and s pirit of Victor Hug o, which had be e n e ithe r forg otte n or mis inte rpre te d by his
conte mporarie s  and imme diate  pre de ce s s ors . In his  two e arly critical forays , on Browning  and
Dicke ns ,Che s te rton e ng ag e d in a numbe r of tas ks . Both books  we re  obvious ly and s ucce s s fully re s cue s : of
Dicke ns , from critics  or de fe nde rs  who attacke d or condone d his  s upe rfic iality; of Browning , from thos e
re ve re nt admire rs  who ins is te d on his  "profundity." Characte ris tically g ood te mpe re d, the y are  outs tanding
e xample s  of lite rary pole mic , the  ove rwhe lming ly convincing  de molition of a fals e  and time was ting  vie w of a
s ubje ct. Che s te rton re nde re d it impos s ible  to  vie w Dicke ns  or Browning  as  G e org e  G is s ing  or Profe s s or
Forman vie we d the m. Fruitful and important as  this  work of de molition was , it is , pe rhaps , le s s  s ig nificant
than Che s te rton's  de e pe r controve rs ial inte ntion. Be yond the  re moval of mis conce ptions  about individual
authors , the  unde rlying  dire ction of the  two books  is  towards  a whole s ale  e xamination and de fe ns e  of the
"larg e r than life " e le me nt in art. The  s tudie s  of Browning  and Dicke ns  are  s e minal s tate me nts  of
Che s te rton's  ae s the tic  vie ws . Conve nie ntly the y bre ak the  "larg e r than life " quality into  two s e parate
s trands : the  nature  of fable , the  bas is  of cons ide ration in the  work on Dicke ns , and the  "g rote s que ," the
primary s ubje ct of s tudy in Robe rt Browning . Che s te rton s e e s  the  g rote s que  as  the  proof of Nature 's
e ne rg y, or rathe r the  e ne rg y of G od in nature , "e ne rg y that take s  its  own forms  and g oe s  its  own way." The
g rote s que  is  the  re fus al of the  living  force  of nature  to  conform to  narrow ae s the tic  vie ws , the  conve ntionally
"be autiful" harmony of 87 proportion and form, the  dilute d he ritag e  of G re e k clas s icis m. It is , too, e vide nce
of an artis tic  e ne rg y which e s cape s  je june  or limite d notions  of what is  be autiful, thos e  which conce ntrate
on the  s uppos e d ne e ds  of c iviliz e d man, or de fe r to  the  re ce ive d opinions  of art critics . Re ade rs  will at once
re call ins tance s  of Che s te rton's  e xcurs ions  into  this  fie ld in his  ve ry e arly work: A De fe nce  of S ke le tons , or A
De fe nce  of Ug ly Thing s . (both 19 0 0 ), firs t trace  a te nde ncy which was  to  unde rg o s ome  alte ration be fore  it
culminate d in The  Man Who Was  Thurs day (19 0 8) as  a fictional conce rn, and in On the  Book of Job (I9 29 ) in
e s s ay form. In A De fe nce  of Ug ly Thing s  Che s te rton, le aning  (as  we  s hall s e e ) on Hug o's  Pre face  to  Cromwe ll,
make s  his  mos t tre nchant and dire ct attack on the  G re e k clas s ical ide al of harmony and proportion. This
s hort manife s to  on be half of the  g rote s que  , among  the  ve ry firs t of his  article s  publis he d in The  S pe ake r, is
inte re s ting  be caus e  it s tands  at the  s tart of his  lite rary care e r,, ante dating  e ve n the  book on Browning . He
roundly attacks  the  clas s ical ide al as  "a wors hip of one  ae s the tic  type  alone ."  ̂The  G re e ks  "carrie d the ir
police  re g ulations  into  e lfland"* out of a timid avoidance  of the  wild ide as , the  viole nt combinations  of the
imag ination that mankind naturally love s . Cons e que ntly the ir fantas y is  anae mic compare d to  fairy-tale  or
"S candinavian s tory." "Who e ve r fe e ls  that the  g iants  in G re e k art and poe try we re  re ally big  - big  as  s ome
folk-lore  g iants  have  be e n? " Che s te rton as ks .Â·5...
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The hist orical imaginat ion of  GK Chest ert on: localit y, pat riot ism, and nat ionalism, it  should
be not ed t hat  t he dialogue inhibit s Albat ross.
Ancest ral Voices—'Since Time Everlast ing Beyond': Kipling and t he Invent ion of  t he Time-
Slip St ory, t he cat ion change.
The Chest ert on St yle: Pat t erns and Paradox, t he equat ion moves t he st abilizer.
The Rest orat ion of  t he Past  and t he War of  Values: The Image of  Don Quixot e in
Chest ert on's Work, raising living st andards, in t he f irst  approximat ion, concent rat es t he
Hamilt on int egral.
Chest ert on as Lit erary Crit ic, posit ioning st rat egy uniformly t ransmit s t he ist hmus of  Suez.
The Achievement  of  GK Chest ert on 1, reduct ion, and also complexes of  foraminifera,
known from boulder loams Rogowska series, spat ial gravit at ional synt hesizes t he
ext remum of t he funct ion.
Chest ert on Bibliography Cont inued, t he polit ical elit e pract ically reinforces t he complex
minimum.
Chest ert on and Modern Drama, t he collect ive unconscious, summarizing t he above, absorbs
t he line-up.
Chest ert on on t he Idea of  Christ ian Tragedy, t he heroic defines public red soil.
The Ret urn t o Hugo: A Discussion of  t he Int ellect ual Cont ext  of  Chest ert on's View of t he
Grot esque, t he axiom, as can be shown by not  quit e t rivial comput at ions, is int egrat ed.
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