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At  t he end of Don Quixote Part  II, when Don Quixot e and Sancho are on
t heir way home t o t heir village for t he last  t ime, t hey arrive at  an inn
where t hey cont emplat e some badly paint ed t apest ries depict ing Helen
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of Troy and Dido. Sancho remarks:

—Yo apost aré —dijo Sancho— que ant es de mucho t iempo no ha
de haber bodegón, vent a, ni mesón o t ienda de barbero donde
no ande pint ada la hist oria de nuest ras hazañas; pero querría yo
que la pint asen manos de ot ro mejor pint or que el que ha pint ado
a est as.

(II, 71)

In t he conversat ion t hat  follows bet ween t he defeat ed knight  and his
squire, Don Quixot e crit icizes inept  imit at ions, like Avellaneda’s false
cont inuat ion of  Don Quixote (1614), t hat  are so unlike t he original t hat
t hey need a capt ion t o explain what  t hey are. Don Quixot e’s comment s
go t o t he heart  of  what  has fascinat ed readers of  Cervant es’s novel for
four cent uries. What  is t he nat ure of  represent at ion, and what
connect ion does a work have t o it s creat or and it s part icular hist orical
circumst ances? What  is t he relat ion bet ween original and copy, bet ween
a t ext  and it s imit at ion, cont inuat ion, or t ranslat ion? How do we perceive
and evaluat e re-present at ions, imit at ions, [End Page 1] appropriat ions,
and cont inuat ions of  t ext s and charact ers like Don Quixot e? Don Quixot e
himself  was unnerved by t he challenge Avellaneda’s (false) Don Quixot e
posed t o his ident it y. Immediat ely aEer viewing t he badly paint ed
t apest ries, he meet s Don Álvaro Tarfe, a charact er st raight  out  of  t he
pages of  Avellaneda’s book. Cervant es’s Don Quixot e—“nuest ro don
Quijot e”  as my st udent s invariably call him by t he t ime we reach t he
novel’s end—has Don Álvaro swear before a magist rat e t hat  he is t he
t rue, aut hent ic Don Quixot e.

Sancho’s wager, as we now know, could not  have been more prescient .
As we celebrat e in 2015 t he publicat ion of  Don Quixote Part  II four
cent uries ago, we have an opport unit y t o reflect  once again on t he
profound wake leE by Cervant es’s mast erpiece, above all in t he
eight eent h cent ury. St ephen Gilman has described how “wit hin t he
ocean of prose f ict ion t here is a Cervant ine Gulf  St ream t raceable but
not  rigorously surveyable.”  Indeed, Cervant es’s novel and his famous
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charact er st and at  t he beginning not  only of  t he novel in t he eight eent h
cent ury but  also wander t hrough ot her lit erary and art ist ic genres,
polit ical t heories, and philosophies, and t hey are not  limit ed t o t he
At lant ic world. Throughout  2015 and 2016, t he worldwide celebrat ion of
t he four-hundredt h anniversary of  Cervant es’ deat h has reassessed t he
influence, aEerlives, and echoes of  Don Quixote and it s famous charact ers
in hundreds of  museum and library exhibit ions, f ilm series, t elevision
document aries, scholarly conferences, concert s, performances, new
edit ions, and public readings.

The four art icles present ed in t his issue, delivered at  t he ASECS
conference in Los Angeles in 2015, bring new perspect ives and innovat ive
crit ical approaches t o t he st udy of  eight eent h-cent ury quixot es and
quixot isms. Collect ively, t hese art icles share a focus on how writ ers and
readers engage Don Quixote in debat es over t he root edness of  a t ext  in
a part icular nat ional cult ure, hist ory, and language, and t he ways a t ext  or
charact er can be uproot ed t o circulat e freely and be reappropriat ed by
ot her writ ers for personal and even perverse purposes, by ot her nat ional
cult ures, or be claimed for world cult ure. The aut hors st udy t he relat ive
value of  hist orical and cult ural aut hent icit y and t he art iculat ion of
nat ional cult ures and charact ers, t he mechanisms of t ransnat ional
exchange, and t he concept  of  world lit erat ure. They remind us t hat  we
are never f inished examining, re-evaluat ing, and recreat ing Cervant es’s
novel, his charact ers, and our own relat ion t o t hem, as Sancho had
predict ed. [End Page 2]
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