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To s ucce e d in the  Ne w World, Je wis h s ong write rs  adopte d a s outhe rn s trate g y. Immig rants  or the  s ons  of
immig rants , the s e  me n found the ir vocation in the  e ra of the  Firs t World War, flouris he d for a couple  of
de cade s , and did not fully s urre nde r the ir s ove re ig nty ove r popular tas te  until s hortly be fore  the  Vie tnam
War. To produce  Ame rica's  varie d carols  did not re quire  roote dne s s  or pe dig re e , s ince  s uch artis ts
ope rate d in a latitudinarian and uns table  s ocie ty, marke d by kale idos copic  pe rmutations  of ance s try as  we ll
as  by g e og raphical re s tle s s ne s s . The s e  s ong write rs  attache d the ms e lve s  to  the  mus ical culture  of the
nation by ce le brating  one  re g ion above  all. The  ide a of the  S outh ins pire d a pool of me lody into which jus t
about anyone —black or white , Je w or G e ntile —could dip.

Why did the  S outh s o s trong ly appe al to  the  Je wis h s ong s miths  who dominate d Tin Pan Alle y, and the n a?e r a
fe w de cade s  fail to  ins pire  s uch s ong  write rs ?  The  s ong  write rs  the ms e lve s  o@e re d no dire ct ans we r. But it
is  ce rtain that Je wis h s ong write rs  did not inve nt an imag e  of the  S outh. Ins te ad, the y inhe rite d it, adopte d it,
and pe rpe tuate d it. The y we re  buoye d by an aware ne s s  that no othe r re g ion had manag e d to  e xe rt s o
powe rful a hold upon the  popular imag ination. No othe r re g ion e lic ite d what lite rary critic  Le s lie  A. Fie dle r
labe le d "inadve rte nt e pics ": his  e xample s  are  Uncle Tom's Cabin (both as  nove l and as  "Tom s hows "), The
Birth of a Nation, Gone with the Wind (both as  nove l and as  film) and Roots (both as  nove l and as  TV minis e rie s ).
All we re  "roote d in de monic dre ams  of race , s e x and viole nce ." All are  s ituate d in the  S outh. Nor is  it
accide ntal that all the s e  re pre s e ntations  of the  re g ion are  haunte d by what G e org e  Was hing ton Cable
calle d "the  s hadow of the  Ethiopian." 

Tin Pan Alle y, the  name  that journalis t Monroe  Ros e nfe ld confe rre d in 19 0 9  upon the  s ong -writing  dis trict
ce nte re d on We s t 28th S tre e t be twe e n Broadway and S ixth Ave nue , tappe d into this  e nduring  national
fas cination with the  S outh. The  populace  of Tin Pan Alle y—the  owne rs  of the  mus ic  publis hing  hous e s , the
cre ators  of the  re cord companie s , the  s ong  plug g e rs  and write rs —we re  ove rwhe lming ly Je wis h immig rants .
At the  be g inning  of the  twe ntie th ce ntury, four in te n Ame rican Je ws  had live d in the  Unite d S tate s  for le s s
than a de cade . From the s e  ne w Ame ricans  came  s uch now-obs cure  s ong s  as  "The  G irl I Love d in Old Virg inia"
(189 9 ), mus ic  by Max Dre yfus ; "Whe re  the  S we e t Mag nolias  G row" (189 9 ), mus ic  by Harry von Tilz e r, als o
re s pons ible  for "Down Whe re  the  Cotton Blos s oms  G row" (19 0 1); "Oh, Te nne s s e e , I He ar You Calling  Me "
(19 14), mus ic  by Harry Ruby, who trie d ag ain with "My S unny Te nne s s e e " in 19 21; "S ailin' Away on the  He nry
Clay" (19 17), lyrics  by G us  Kahn; "Eve rything  is  Pe ache s  Down in G e org ia" (19 18), co-writte n by the  Chicag oan
Milton Ag e r, who re pe ate d the  trick the  ne xt ye ar with "Anything  Is  Nice  If It Come s  from Dixie land"; "G e org ia
Ros e " (19 21), mus ic  by Harry Ros e nthal; "Tuck Me  to  S le e p in My Old 'Tucky Home " (19 21), co-writte n by S am
Le wis  and Joe  Young , [End P a g e  9 ] and made  into a hug e  hit by Eddie  Cantor, who had be e n born on the
Lowe r Eas t S ide ; "S unny S outh" (19 22), mus ic  by Lou Hirs ch; "My He art's  in the  S unny S outh" (19 24), mus ic  by
Harold Le vy; "S ong  of the  Bayou" (19 28), by Rube  Bloom; and "S avannah S tomp" (19 28), mus ic  by W. G .
S amue ls , lyrics  by Morrie  Rys kind. The  title s  s pe ak for the ms e lve s , and the re  we re  s core s  of othe rs . 

Tin Pan Alle y followe d a tradition in which individuals  from outs ide  the  re g ion cre ate d and s us taine d the
imag e  of the  S outh, whe the r as  in Cotton Is King (1855) by the  Ohioan David Chris ty, or the  plantation fiction of
the  Ne w Yorke r Jame s  K. Paulding , who "ne ve r owne d a s lave  nor plante d an acre  of cotton." Paulding 's
"concre te  knowle dg e  of s outhe rn life ," his torian William R. Taylor re marke d, "was  g aine d...
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