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To succeed inthe New World, Jewishsongwriters adopted asouthernstrategy. Immigrants orthe sons of
immigrants, these menfound theirvocationinthe era ofthe First World War, flourished fora couple of
decades,and did not fullysurrendertheirsovereigntyoverpopulartaste untilshortly before the Vietnam
War. To produce America's varied carols did notrequire rootedness orpedigree,since suchartists
operatedina latitudinarian and unstable society, marked by kaleidoscopic permutations ofancestryas well
as bygeographicalrestlessness. These songwriters attached themselves to the musical culture ofthe
nationbycelebrating one regionabove all. The idea ofthe Southinspired a poolofmelodyinto whichjust
aboutanyone—black or white, Jew or Gentile —could dip.

Why did the Southso stronglyappealto the Jewishsongsmiths who dominated Tin PanAlley, and then aftera
fewdecades failto inspire suchsong writers? The song writers themselves offered no directanswer. Butit
is certainthat Jewishsongwriters did notinventanimage ofthe South. Instead, theyinherited it,adopted it,
and perpetuated it. Theywere buoyed byanawareness that no otherregionhad managed to exertso
powerfula hold uponthe popularimagination. No otherregionelicited what literarycritic Leslie A. Fiedler
labeled "inadvertentepics": his examples are Uncle Tom's Cabin (both as noveland as "Tomshows"), The
Birth of a Nation, Gone with the Wind (both as novel and as film) and Roots (both as noveland as TV miniseries).
Allwere "rooted indemonic dreams ofrace, sexand violence." All are situated inthe South. Noris it
accidentalthatallthese representations ofthe regionare haunted by what George Washington Cable
called "the shadow ofthe Ethiopian."?

Tin Pan Alley, the name thatjournalist Monroe Rosenfeld conferred in1909 upon the song-writing district
centered onWest28th Street between Broadwayand Sixth Avenue, tapped into this enduring national
fascination with the South. The populace ofTin Pan Alley—the owners ofthe music publishing houses, the
creators ofthe record companies, the song pluggers and writers—were overwhe lmingly Jewishimmigrants.
At the beginning ofthe twentieth century, fourintenAmerican Jews had lived inthe United States forless
thanadecade.Fromthese newAmericans came suchnow-obscure songs as "The GirllLoved in Old Virginia"
(1899), music by Max Dreyfus; "Where the Sweet Magnolias Grow" (1899), music by HarryvonTilzer, also
responsible for"Down Where the CottonBlossoms Grow" (1901); "Oh, Tennessee, | Hear You Calling Me"
(1914), music by Harry Ruby, who tried again with "My Sunny Tennessee"in 1921; "Sailin' Away on the Henry
Clay" (1917), lyrics by Gus Kahn; "Everything is Peaches Downin Georgia" (1918), co-written by the Chicagoan
Milton Ager, who repeated the trick the next year with "Anything Is Nice IfIt Comes from Dixieland"; "Georgia
Rose" (1921), music by HarryRosenthal; "Tuck Me to Sleep in My Old 'Tucky Home " (1921), co-written by Sam
Lewis and Joe Young,[End Page 9] and made into a huge hitbyEddie Cantor,who had beenbornonthe
LowerEastSide; "Sunny South" (1922), music by Lou Hirsch; "My Heart's in the Sunny South" (1924), music by
Harold Levy; "Song ofthe Bayou" (1928), by Rube Bloom; and "Savannah Stomp" (1928), music by W. G.
Samuels, lyrics by Morrie Ryskind. The titles speak forthemselves, and there were scores ofothers.?

TinPanAlleyfollowed atraditioninwhichindividuals fromoutside the regioncreated and sustained the
image ofthe South, whetheras in Cotton IsKing (1855) by the Ohioan David Christy, or the plantation fiction of
the New Yorker James K. Paulding, who "neverowned aslave norplanted anacre ofcotton." Paulding's
"concrete knowledge ofsouthern life," historian William R. Taylor remarked, "was gained...
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